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Lecture 8:

Prospects for the Safeguarding of
Intangible Cultural Heritage in Kyoto

Safeguarding of Intangible Cultural Heritage and its
Methods
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former professor, Kyoto Gakuen University
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Specialized in the history of Japanese performing arts and culture, and folklore
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Member of the Council for Cultural Affairs, Agency for Cultural Affairs (the 4th and
5th Expert Investigation Committees, Subdivision on Cultural Properties)
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Member of the Mie Prefecture Council for the Protection of Cultural Properties
and advisor to the National Association for the Conservation of Yama, Hoko and
Yatai
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Books: Festivals with Yama, Hoko, and Yatai — Development of Furyu, Formation
Process of Medieval Performing Arts, and some others
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Lecture Summary
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While intangible cultural heritage (ICH) emerges in the form of
human conduct and is founded on the chain structure of people,
objects, and skills, the traditional chain structure has drastically
changed and is rapidly collapsing. In order to achieve the
safeguarding of the intangible cultural heritage, it is indispensable
not only to protect such heritage, but also to focus on the
mechanism of the chain system and implement countermeasures
against its collapse. In this lecture, using the Gion Festival as an
example, we review the issues we currently face and seek possible
ways to safeguard ICH in the future.
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1. Intangible Cultural Heritage and Japanese Cultural
Properties
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2. Characteristics of Intangible Cultural Heritage
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3. Intangible Folk Culture and its Protection
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4. Protection of the Gion Festival Yamahoko Events
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5. Challenges and Future Prospects
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1. Intangible Cultural Heritage and
Japanese Cultural Properties
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MEXLBEESE
What is Intangible Cultural Heritage?
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“Intangible cultural heritage’ means the practices, representations,
expressions, knowledge, skills — as well as the instruments, objects, artifacts,
and cultural spaces associated therewith — that communities, groups, and, in
some areas, individuals recognize as part of their cultural heritage. This
intangible cultural heritage, transmitted from generation to generation, is
constantly recreated...thus promoting respect for cultural diversity and
human creativity.” (Source: Definition laid down in the Convention for the
Safeguarding of the Intangible Cultural Heritage)
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Specifically, it is manifested inter alia in the following domains:

(a) Oral traditions and expressions (including language as a vehicle of the
intangible cultural heritage)

AXIZLAEHEUVRE (BREXULEEDGEFRELTOEEZET

(b) Performing arts;
=He

(c) Social practices, rituals, and festive events;

#HEMEE. BARUVREILTE

(d) Knowledge and practices concerning nature and the universe; and

BARUAMICET HMERVEE

(e) Traditional craftsmanship.
B T EH
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* While in Japan, the Japanese Law for the Protection of Cultural Properties defines the
intangible cultural heritage as including “intangible cultural properties,” “intangible folk
cultural properties,” and “cultural properties conservation techniques,” the global definition
of ICH corresponds mainly to the intangible folk cultural properties.
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2. Characteristics of Intangible Cultural Heritage
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Intangible culture manifests itself in the form of human conduct and
disappears with the completion of the conduct.
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Characteristics:

E

a. Intangible cultural heritage, which living individuals or groups of
individuals embody, cannot exist without those people who possess and
embody them.
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b. It constitutes a continuum of moments where it appears and disappears.
It is, therefore, impossible to fix to store it.
BN TITHASHBEBOERAK. BELTRET HIENT R

c¢. The act of embodiment can be divided into two categories:
The act itself: Performing arts, rituals, and festive events.
The outcome of the act presented as products: Craftsmanship
ARBEWNSTAIXZ DM NS,
TAZTOLOD =175 -FHGE,
TAOERMERELTIR "IN S TEHl

d. While performing arts show the act, craftwork shows the
outcome.

ZRREITAE IZIHRERES.

e. Performing arts cannot be fully appreciated unless the act and
the space-time of the performers are shared with the audience.
ZRIIARREBOTALBRELZRICLGTNEEZTELL,
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Measures to safeguard the intangible cultural heritage should
correspond to these characteristics.
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It boils down to how to secure people who possess the techniques
and skills.
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The intangible folk culture transmitted by certain groups, such
as local communities, faces growing difficulty in even securing
its bearers.
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3. Intangible Folk Culture and its Protection

BEODRBETDRE

Promotion of recording
RERRTFOHE

Folk culture is the culture substratum of Japan, which is inherited
as manners and customs by certain groups, such as particular
families or local communities, and constitutes invaluable materials
Depicting lifestyle transition.

It is, however, destined to transform, change, and disappear along
with lifestyle transition.
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Life with kamado

Kamado in the late 1800s Kamado in the early 1900s

1800ERBEDMES HAIRDELL 1900 RETHE DM EE
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From charcoal to gas and electricity
Spread of electric cooking equipment

What the disappearance of kamado tells us
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Expansion and promotion of the creation of records
RCERMERL DL TE - (R

Effective use of the registration system of Kyoto
REDZFH EDER

Written and image records
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Systematic collection and conservation of
objects that embody folk culture

RBZERILT MDD ARRIINELRTF

Protection as intangible cultural properties

i ERAEL T RE

Folk techniques, festive events, rituals, and performing arts contain the
techniques and skills that require certain historical styles and
instructions.
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Some of them have irreplaceable value as materials even if they have
lost substance.
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Creation of Fushimi Dolls
KR AFDHIE

Festival performing arts at
Kawabe Hachiman Shrine
(Maizuru City)

—King Dance, Lion Dance and

Dengaku —
) \eE et (SER™) DRALERE
—EOH-WF-HE—

King dance depicted in
the “Picture Scroll of the
Annual Events”
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Lion Dance at Kawabe
DD+

Lion dance depicted in
the “Picture Scroll of
the Annual Events”

rEhiTRIGEINTE

Dengaku at Kawabe
(Dram Dance)

D0 B (KD )

Dengaku depicted in the
“Picture Scroll of the
Annual Events”
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Festival of Tanakura
(Kizugawa City, Kyoto)
ME O (REBARZENIT)

Onda (Tanakura Igomori Festival)

HE R 0EES)

Festivals and performing arts lose their essential values once they are
separated from certain communities that are their bases.

RYPEFEIL BB THSIFE DI IR L] B XL EGIMTIEF S

1) They are conducted by local residents, such as shrine or temple parishioners, who
assume leadership of the events when they have reached a certain age or
obtained certain qualifications.

BOFARFLEDHEERT. FHZTOMD—EDEREF/I-LETHLETION
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2) The time and place where the performance takes place is limited.
ThNLEEMARERN

3) They have functions of fostering members of a community and maintaining and
strengthening their solidarity.

The conservation and succession effort independent of these characteristics, that

is, the alternative succession by a third party, is useless.t FEHAR & DA R EES

DHEF-BIEDHEEEED
COFEEERORFRAR=F=FITLHA BB R ITER

There are some folk techniques, festive events, and performing arts
that can become independent and exist on their own.

RBRM ORI - ZRICEENBATEILTES LD H S

Protection as intangible cultural properties = Alternative conservation
and succession is possible
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4. Protection of the Gion Festival Yamahoko Events

BERILETEOREZNHSOT

The Gion Festival Yamahoko Events are a typical large-scale urban festival.

BT FETT IR LA TR AL DAE

They represent an integrated chain system of people, goods, and
techniques.

A - Bl FDEEDUEADIEEETH S,

Three areas for conservation and succession and their combined efforts
REBERD=DDNEFLTD—IRKMEYHA

Immediate Issues LEY HME

a Maintenance and succession of a town = people and organizations as
transmission bases
GAREBRELTORT = A LM OM &

b Securing and succession of techniques and skills (people) related to the
erection and the dismantling of yamahoko and the yamahoko junko
LI g2 DAL - AR OKATFIZH MO B HEIT - RE (N) DFER AR A

¢ Maintenance, management, and replenishment of tangible objects, such as
yamahoko themselves and hanging decorations
IR PBEMGERYOME- BT

Characteristics of Yamahoko Festival

ILERDERY DT

In the Yamahoko events, objects play a major role.
IERITEEYD HHDEENKEL,

Yamahoko can exist only on the chain system of
techniques and skills.

B2 (AR T - FRBEDEIR DS ZITAY LD,

The collapse of the chain system is accelerating.
It is urgent to develop countermeasures.
EH DA D FHEAET - A RKREARTE,
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Techniques for erecting Hoko
et AHDECE

Erection of Houka-hoko

BT #g

Erection of Houka-hoko
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Erection of Naginata-hoko
Rt #E
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Oberations by wheel handlers (a procession sce
BHHOEGERE (KITER)

ne)

. el |
Procession scene of Naginata-hoko
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Decorations of a Yamahoko
(Naginata-hoko)

LERDEAR(RTIH#)

5. Challenges and Future Prospects

AEERE

1) Strive to expand and promote recording by leveraging the
registration system.

BHREELENMLEHERFOILE - REZIEIN D,

2) For traditions that can become independent despite the fact
that they are no longer folk culture in the strict sense of the
word, such as festivals, performing arts, and folk techniques,
seek measures to conserve and succeed them as intangible
cultural properties after recording them. Launch projects
required for such efforts by working on the government.
22U 0ERE. RISEHTE RBTHEL B LB AHERICDL
TIE, EERRFEIT OO TR UM EL TREMEAT 57
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3) Promote the following to develop successors:
BMREEHDOH. ROBYBAHET T H5B,

a. Promote training programs designed to arouse would-be successors’
commitment to the conservation and succession of the intangible cultural
heritage and enhance their renewed understanding of the value and the
modern significance of the heritage.
REREADENRZRIET ITHEEZT IO, UREEDMELRANERDE
RHEEIEN D,

b. Strive to accumulate and cultivate particular techniques and skills by
providing more opportunities to practice them.

BHORM - HEICTOVTORBROESEELPLEDERLREZIIN D,

c. Develop teaching materials, such as video recordings, that can
contribute to the aforementioned efforts

CNDICE Y 2EM —BRRRREETERT B,

4) Promote accurate repair/refurbishing techniques
indispensable for the conservation of ICH in a systematic
manner; strive to expand and consolidate the conservation
technician accreditation system of the National Association
for the Conservation of Yama, Hoko, and Yatai and enhance
collaboration among them toward the establishment of a
national network of conservation techniques; and plan and
implement repair/refurbishing programs by obtaining
government assistance.
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Intangible cultural heritage is the crystallization of living knowledge
and wisdom of mankind that have been obtained and accumulated
through their interaction with nature and provides inspiring
suggestions to the issues that the modern civilization faces. This is
why the significance of intangible cultural heritage has gained
global attention and its safeguarding has become a subject of
considerable discussion. | sincerely hope that the protection efforts
in Japan will be reviewed as pioneering cases and contribute to
promoting the safeguarding of ICH.

EROXLEEXBREMESG L., BRICEN SN TELAENEL
EHEH EIFTEEFOBEANE OFRTHY . RAXHEMNEZD
EREEICH T DRELGTREWDTID, BERLEEDEEMEH
HRUGEDERD . EDREET T HIMBEN=DFOTLDDL
ZDHETHAS, BRIZHITHREDRYMANEENLTEHELT
BREtEh . REDREICRIDILLZDILFEILDTH D,

Asia/Pacific Cultural Centre for UNESCO

(ACCU)




