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Hanuman in AsianTradition
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Story by Garrett KAM and photos by Garrett KAM, TAMURA Hitoshi and MIYAO Jiryo
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In India, Hanuman has countless shrines and temples. Many
songs and hymns praise Hanuman and ask for his protection;
he is said to cure the singer’s pain and suffering. Indian dancers
use heavy makeup for monkey characters to show facial expres-
sions, but Southeast Asians wear wooden or papier-maché masks
for folk, temple and court plays. In Cambodia, Thailand and
Laos the dancers perform acrobatics while wearing masks over
their heads like helmets, but in Javanese and Balinese wayang
wong, monkey dancers are less acrobatic, and their masks cover
only their faces.
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In Indian tradition, Hanuman is a bachelor; certain of his In-
dian devotees remain single, wear costumes, paint their faces,
carry clubs, and make monkey sounds and movements. In South-
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east Asian tradition, however, Hanuman likes females and fathers
children with them. Southern Thai fishing boats are painted with
images of Hanuman catching a mermaid that destroyed the cause-
way to the island where Sita was held captive; fishermen believe
these paintings help them catch fish.
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In Bangkok, some Royal Thai Barges with figures of Hanuman
and other monkeys on their prows are rowed in formation on
the city’s main river for royal events. Thai kites bear Hanuman
images because he flies like the wind. Thai kick-boxers have
Hanuman tattoos and wear his figure on their armbands to be
swift and powerful like him; some fight moves are named after
incidents involving Hanuman. In November at San Phra Kan
shrine in Lopburi, north of Bangkok, worshippers offer a feast
for monkeys there, who are believed to be descended from Ha-
numan and his warriors.
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Sri Lankans spread a glass or saucer with herbal paste and
pray to Hanuman’s mother. Hanuman magically appears and
helps them find a missing object, identify a thief or heal a sick
person.

To prevent rain from disturbing rituals, Balinese draw Hanu-
man in ink on a small white flag that flaps over a burning twig
in a dish of oil. Laotians cup their hands over their ears to hear
the ogre kingdom burning, set alight by Hanuman’s flaming tail.
Indians in Sonepur, Orissa, remember this incident every August
on the night of the new moon for the Lanka Podi festival. Mounted
on wheels, clay images of Hanuman with their tails wrapped in
kerosene-soaked rags are set ablaze for children to pull every-
where. Figures are later put on roofs as protection against evil
or taken to temples and ceremonially broken.

saucer [l herbal paste />— 7 "X—Z b

missing object < L 724 identify 753
%  thief %\ prevent ~ from ... -ing ~7%
T HD%P ¢ distarb a ritual FRX % B
#1295 draw~inink ~% 1 » 7 CHlf

hands over one’s ears i F% HIZH T2  ogre
kingdom O EE  set ~ alight ~ 12 K& 4f
17 % (4 set ~ ablaze HIAE) tail L3
(be) mounted on ~ ~ZHL Y ff1F S5 b

wheels H. clay image (£(21>  (be) wrapped
{ flap (Z72® < burning # 2 % (1 | in~~I2 @ F N T3  kerosene-soaked
flaming b [7 ) twig /M%  adish of ~ | AMMOGAAATE rag fiZiL pull 5[0k
— [l ®»~ Laotian 7 = A A cupone’s | % evil & ceremonially X205 & 5T

MREIRM - EEFEYE [EH Y« —2 Y —(Mainichi Weekly)a

SF 2D ERDIREECRHLI S [S—<FxT] O—i5HEH, BEEEIS—vEEXETE/N\Xv -2 (hR)
(OTAMURA Hitoshi

Btz THERY 3

©Garrett KAM

1L RONEF [5—v—vF] sRBLAEN
UDTF vy TELRCBIBTEINIT—>
©MIYAO Jiryo

NIXR—Y

by A—HIZBI A 5EM (N2 N
Ay bEEBIER), BMN—T LR
7Y v F—oMIEENTE S,
FA#HOMEE [F—~v—FVF] T EEA
MELTES T H40TEY = FIZ,
FRENT -~ ETORY — 5 % D
FHERCTHOET LW bOPH D,
ZORMR Y% N2 272722 5 HTH
REDOTHEAE LT S DALITEFES
NTwb,

INDIA ’

Pacifi

LaoPDR.  (remy

THAILAND
CAMBODIA
SRI LANKA
Indian
Ocean INDONESIA

RLL Ty b TF - rFIC
HHONINX - DEEE

e X -HDEWICES NN T — AR, WALE B IR NERKPTEE

(©TAMURA Hitoshi

A CCUDERLEREICX T 5 A

Animals in Asian Tradlition- Intangible Cul-
tural Heritage around Us (7 &7 DRSSt
EE BB —RER) 13 BIEAA LR X3 -
T2~ (ACCU) #* [ERLE
EDREICET 25K DERCEMLEE
REEBRELEHELZHDTT, 757X
Rt 2—D YT - ENAR - HZF
S—IVREEAEE (IS, ARTFRET YA —
(SHZ, ZOMHEROFPIROBHERT, #
FEOSAL. (EEREICEIR T 2B £E]Y OIS
T OT\ILD B E N B EI GEE & aiEvh
HEREPGEEZEL TRALTVWET, 5%
ACCUIE, 3L EETHOEMREBEL T
WEET,

S

[Animals in Asian Tradition
— Intangible Cultural Heritage around Us
{442,520/ (B32%) ISBN:978-4-946438-72-1

B DEIED T v 7 —E R Ta 0120-29-9625
hitp: bookservice.co.jp/top/index.html ¢

ACCUI 17TIEDFIL L) T X IDHE
AFEISH-> T 7Y TAFHE#EIZ X
MEED 1 3 X IENZE SRR
BRESNER T XEHH. HBEBH. A
MRRDOAE T, HABHREEHEL TV
9, FFIF TR X T H2003ECHRR LOBE
ICR3H L 7= [EMCEEDREICET 55
) DEREHEICHEARTSY, BEL
SRS L& & R ICHA L T2,
AMEREET 3 4 > MNHEOSE. &
WEBDBESEDEBH ET>TVET,
BEVEDE : E#FFE T 03-3269-4436
T I TRIHER UL EET — ZN— X

http://www.accu.or.jp/ich/jp/materials/
materials1.html

http://mainichi.jp/life/weekly/



8 WORLD’S TREASURES

-

Ganesha worship
FRELLOTHRM Hx—Tv

Story and photos from “Animals in Asian Tradition — Intangible Cultural
Heritage around Us” (published by ACCU)

Story by Malati Agneswaran
Photos by TAMURA Hitoshi, TABUCHI Satoru and MIYAO Jiryo
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Ganesha is the deity whom pious Hindus invoke before any so-
cial or religious activity. According to legend, the goddess Parvati
created a boy to keep strict guard at her gate. Shiva came to meet
her and was not allowed to enter. During the fight that ensued,
Shiva beheaded the boy. The gods then killed an elephant and
attached the animal’s head to the boy’s body.

Ganesha has two tusks, the right one broken. He has a huge
body with a big belly and a serpent tied around his waist. He has
four hands; one upper hand has a noose, and the other holds an
axe or an elephant goad. Of the lower hands, one holds a sweet
ball, and the other makes the boon-giving gesture. Hindu gods
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have animal vehicles on which they ride, and Ganesha’s vehicle
is the mouse.

In the Indian state of Maharashtra, the Ganesha festival is cele-
brated for ten days, and on the final day, the images of the god
are immersed in water. Ganesha is worshipped at the commence-
ment of any theatrical art; his blessings are invoked for a perform-
ance without obstacles. All Indian classical dances, folk dances,
and folk dramas begin with the representation of Ganesha. Folk
dancers enter the dancing arena wearing elephant masks and dance
Ganesha’s qualities and attributes. Such is the god’s power that
the spectators become his devotees.
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One of the folk forms of India, which Ganesha can be found,
is Purulia Chau, a masked Indian dance. The Chau is an ancient
dance of the eastern part of India. It is performed in three states
and three styles:

1. Saraikella Chau in Bihar

2. Mayurbhanj Chau in Orissa

3. Purulia Chau in West Bengal

(Purulia is a triangle-shaped district along the western border
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of West Bengal, India.)

All three are danced by men. Both Saraikella and Purulia are
performed with masks, while Mayurbhanj is not. Chau is danced
in the open air on bare ground. The masks are made of papier-
maché decorated with tinsel; this keeps them light, to facilitate
the dancers’ movements. Instrumental music and drums provide
the rhythmic accompaniment.
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The Purulia Chau presents episodes from mythology. As with
all other classical and folk forms of India, Purulia Chau begins
with Ganesha Vandana — homage to Ganesha. Since this dance
form is martial by nature, all the gods engage in physical combat
when they enter the dancing arena, even Ganesha. For example,
in one mythological account, Shiva and Durga are in their inner
apartment, with Ganesha standing guard outside. He fights with
the demon-lion who wishes to meet the god and goddess.

In different villages of Purulia, there are variants to the stories
that revolve around Ganesha. All classical and folk forms all over
India and even Southeast Asian dances are inspired by this lovable
Hindu god.
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Kandy Perahera Festival
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Story and photos from “Animals in Asian Tradition - Intangible Cultural Heritage around Us”
(published by ACCU)
Story by Sugimoto Yoshio and Photos by Tamura Hitoshi

Sri Lankan elephants, known as aliya or dta by Sinhala and
yanai by Tamils, are the largest and best loved animals on the is-
land. An average adult male Sri Lankan elephant (Elephas maxi-
mus) may reach 2.5-3 metres in shoulder height, 5.5-6.4 metres
in length, and 5 tons in weight. Although there were more than
10,000 elephants in Sri Lanka at the beginning of the 20th century,
the number has dwindled to about 2,000-2,500.

Elephants are considered divine animals in Buddhism and Hin-
duism and are the main attractions of Sri Lankan religious festi-
vals. At the Kandy Perahera festival, Asia’s grandest and most
spectacular cultural happening, over one hundred beautifully
decorated elephants parade around the city to the accompaniment
of costumed drummers, dancers, acrobats, and flaming torches.
Kandy (Maha Nuvara in Sinhalese), in the central highlands, was
the last royal capital of Sri Lanka.
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The Esala Festival is an extensive annual festival held over a
three-week period. It starts with the Kap Ceremony, the planting
of a tree, at an auspicious time early in the morning of the new
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moon of the
Sinhalese cal-
endar month
of Esala (July/August), and it extends to the latter part of the month
of Nikini (August/September). The Esala Festival is composed
of four parts: Devale Perahera (5 days), Kumbal Perahera (5 days),
Randoli Perahera (5 days), and Valiyak Mangallaya (7 days). The
first three parts, and especially the middle two, are generally called
the Kandy Perahera, and attract many tourists and pilgrims.

The Devale Perahera is held at the four shrines (devale) around
Kandy. Elephants decorated with ornate regalia join the following
Kumbal and Randoli Perahera, and the procession starts parad-
ing in the town of Kandy itself. In a golden shrine on its back,
one specially trained elephant carries the sacred tooth relic of Bud-
dha from the Temple of the Tooth. Thelevel of excitement increases
with thestart of the Randoli Perahera. Over one hundred elephants
join the final night of the ceremony under the full moon. Valiyak
Mangallaya is performed at the Vishnu Devale, and is designed
to offset any mistakes that might have been made in the earlier
parts of the Perahera.
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The Perahera festival dates back to the 4th century, when the
tooth relic was brought from India and it offered prayers for rain,
a good harvest, and victory in a war with respect to the Four
Shrines. However, it is generally agreed that Perahera took its
present-day form in 1775 during the reign of King Kirti Sri Ra-
jasimha (1747 - 1782) of the Kandyan Kingdom. The festival cer-
tainly took on the features of a state ritual from this point and
was a pageant that re-enforced the national integrity and legitima-
tion of the kingdom. The Buddhist ideology as represented by the
Sacred Tooth Relic was used as its core symbol, and the Perahera
shifted from a god-centered to a Buddhist state ceremony. The
Perahera procession also had the aspect of a military parade, and
elephants — regarded as chariots of the kings — came into use
for this reason as well. The Kandy Perahera’s social and political
significance has not diminished even nearly 200 years after the
fall of the monarchy in 1815.
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Puppet show and shadow play

ARBIE G R

Story and photos from “Animals in Asian Tradition — Intangible Cultural Heritage around Us™
(published by ACCU)

Story by Garrett Kamand photos by Subhashini Aryan, Garrett Kam, Paiboon Pattanasituboland Miyao Jiryo
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Many puppeteers inherit sets of puppets or create their own.
Children make leaf or cardboard ones before carving real puppets
from thin water-buffalo, cattle or goat skin. Skills are passed on
within families, but anyone with enough talent and dedication can
study for the many years that are required to learn the stories, songs
and music, as well as the distinctive way each character moves
and speaks. Puppet performances take place at religious events,
community festivals, family celebrations and on television, and
they last several hours.

There are a number of types of puppets in Asia. Finely cut and
painted wayang kulit leather-puppets in Indonesia (Java, Bali) cast
shadows; elsewhere, light penetrates the puppets. In Bali flames
from a hanging lamp also cast lively, flickering shadows on a white
cloth screen, while in other regions electric light bulbs produce
a similar effect. Small leather-puppets in Java, Bali, Malaysia,
Cambodia, Southern Thailand and Laos are usually manipulated
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by one puppeteer. These puppets may have arms that can be moved
by attached sticks. Javanese wayang golek rod-puppets also have
moveable chests and heads. Thai hun lakhon lek rod-puppets are
brought to life by three dancers: one manipulates the head and
one arm, a second the other arm, and a third the legs. In these
performances Hanuman takes a hat or bag from someone in the
audience, and then the owner goes on stage to retrieve it.

HEEORICH AN Z ST

Before a Malay wayang kulit siam performance of small leather-
puppets, the puppeteer recites Islamic verses from the Koran, in-
vocations to Hindu deities, and prayers to local ancestors and spir-
its. These beliefs do not conflict, for everything originates from
God. At the end of a Balinese wayang kulit performance, the pup-
peteer presents offerings to thank the deities. Every 210 days on
the holy day Tumpek Wayang, puppeteers give offerings to their
leather-puppets.

Cambodian shaek thom and Thai nang yai arelarge figures with-
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out moveable parts. Performances are preceded by offerings to the
figures, deities of dance and music, and deceased and living teach-
ers. Dancers hold supporting sticks to manipulate heavy cut-outs
of Hanuman and monkeys fighting ogres. It takes much strength
todothis, as Thai orphan boys at Wat Kanon templein Pottharam,
south of Bangkok, demonstrate when they perform for Buddhist
events.
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Marionettes like gombemela are common in India; in Southeast
Asia only Myanmar has yoke thay stringed puppets. Performances
begin with a female spirit medium puppet dancing with offerings
to appease spirits and chase away evil. In a comic scene, Hanuman
battles two ogres who end up fighting each other. Thai hun krabok
or rod puppets also perform Ramayana scenes with Hanuman
battling ogres. Chinese potehi glove-puppets and colorful shadow-
puppets stage exciting fights by the monkey king Sun Wukong
from Journey to the West.
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Shishi-mai, the Lion Dance

¥

Story and photos from “Animals in Asian Tradition — Intangible Cultural Heritage around Us”

(published by ACCU)
Story by Wada Osamu

Photos by Tamura Hitoshi, Tabuchi Satoru, Yamada Kumeo, Komatsu Jun’etsu, Kitamura

Minao and Hong Kong Tourism Board

Japan was closed off to foreign countries from the 17th to mid-
19th century, during the Edo Period; people had almost no expo-
sure to foreign cultures and had never seen lions, which are not
native to Japan. Nevertheless, the image of the lion by then had
been firmly established in Japanese arts and rituals.

The lion dance, called shishi-mai or shishi-odori, is performed
around the country. Even in the capital Tokyo, until the first half
of the 20th century, shishi-mai dancers could be seen at New Year’s
going from house to house, flapping the lions’ mouths open and
shut in order to ward off evil spirits, and expressing the joy of the
New Year. People believe that lions have strong spiritual powers.

WFPERLIZDIZEZHEDTHIES S

It is thought that lions as focal characters in performing arts
were brought to Japan around the 7th century. With the introduc-
tion of Buddhism to Japan from China and Korea in the 6th cen-
tury came not only a philosophy but also numerous rituals accom-
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panied by performances. In addition, along with the Japanese
court’s attempt to adopt the political systems of China and Korea
came arts performed at the Chinese and Korean courts, such as
gigaku, bugaku and sangaku. These forms probably evolved from
various elements and incorporated the performing arts culture
of the Silk Road, which extended to Central and West Asia.

JIWJA-FDEZELTESNh TV

The lion dance itself was one of the Silk Road performing arts.
The role of the lion was to stand at the head of processions in
Buddhist or court rituals and ward off evil spirits. In its most com-
mon form, the ‘two-person lion’ (futari-shishi), one person wore
thelion’s head and the other its body (a cloth cover). In some areas
many people came together to form along abdomen, and this type
oflion is known as the ‘centipede lion’ (mukade-shishi) or the ‘giant
lion’ (o-shishi). In many cases shishi-ayashi, or ‘lion tamers,’ also
appeared, to control or fight the lion. Often these roles were per-
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formed by children.
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In the Shinto music and dance rituals known as kagura, lions
were sometimes seen as incarnations of gods. In kagura, a night
is spent calling gods and spirits, people and gods dance as one,
and prayers are given for a plentiful harvest.

Performing arts with lions were to eventually make their way
into stage arts such as Noh and Kabuki, further popularizing them
among a broader range of regions and social classes.

As demonstrated above, there is a wide variety of performing
arts involving lions in Japan. While not all examples of these art
forms throughout Asian lands and history may be documented,
they influenced Japanese performing arts in many ways, and peo-
ple watching these performing lions no doubt felt the majesty of
the king of all beasts.

ik centipede &7 7 (F/2. &7 THi ¥
L)) tamer H X3 A, i\ Shinto
fl B kagura f %% incarnation 1t &
prayer 7 & 9 i plentiful harvest £
eventually X°7° T make one’s way into ~
~IZETHHS  stage art FHZE Noh

it Kabuki #F{X popularize ~ ~% it
J&o ¥ % broad range Jis i [/l social class
11 45R#  as demonstrated above L 3]
L72& 912 document #ZE 2  influ-
ence 524 % 5.2 % nodoubt %4> majesty
Bt king of all beasts 4o T

MREIRM - EEFEYE [EH Y« —2 Y —(Mainichi Weekly)a

"
ity Loy

THYNT T2 IORNVY LN (R5—IL) ©Komatsu Junetsu  FEIDFEREF (©Tabuchi Satoru

RFO—#H— 0, HETHTEE L (BTORRERKEOISEEH2 (REEH/IE)

FE QLR F i
(©Tabuchi Satoru "
JAPAN
SOUTH
CHINA KOREA
Pacific
Ocean
TAIWAN
WreE

T IR S (R, BRI
X7 T AED o728 S, PN m—
T ayHOsANY ., SHOHATL ke
%o T%e ACCUD [ 79T I HUHIE:
WIAGEIET— & N— 2 I2d D20
BB V) W% Pl TR T-12 72 2 BRI D litieh
T (T SURH) | HE OB T
% EOT N L SRR T BT L S
B (SHIE) . SER ORI
T, EBEEBNL) OB AE L 200
W72 Farox /) bk,

(©Tamura Hitoshi

A CCUDERLEREICX T 5 A

Animals inAsian Tradition- Intangible Cul-
tural Heritage around Us [ 77 7 DER AL
B LEM - b —RER] I3 BRI EA AL 2 X3 -
TITXE> 52— (ACCU) »* [ERLE
EDREICET 25K DER B LEE
OAREEBRELEHELAZHDTT, 75X
Rt 2—D YT - ENAR - HZF
S—IVREEAEE (L, ARTFRET YA —
(SHZ, ZOMHROEPIROBHERT, #
FRXSAL. RIREICES T 2R E YD OIC
T O T\ILD B E N B B GRE & aiEvh
HEREPKELZEL TRALTVWET, 5%
ACCUIE, L EETHOEMEBEL T
WEET,

4[]

[Animals in Asian Tradition
— Intangible Cultural Heritage around Us
fMi#%:2,520/ (BiA%) ISBN:978-4-946438-72-1

BEDEIED T v 7Y —E R Ta 0120-29-9625
hitp: bookservice.co.jp/top/index.html ¢

ACCUIR AINEDHIL L I X ZAANE
AFEISH-> T 7YTAFHEREIZ X
HEEE D1 % X AEAREERCBIHRERIDTER
BOESNER T XEHH. HBEBH. A
MRERDOAE T, HABHREEHEL TV
9, FEFIF TR X T H2003ECHRR LOBE
IZR5h L 7= [EMCEEDREICET 55
) DEREHEICHEANTSY, BEL
SRS LEE & R ICHA L T 2o,
AMEREET 34 > MNHEOSE. &
WEBDBESEDEBH ET>TVET,

BEVEDE : X{EHFIER T 03-3269-4436

T I TRFHERSEET — IN— X
http://www.accu.or.jp/ich/jp/materials/
materials1.html

http://mainichi.jp/life/weekly/



	01.pdf
	02.pdf
	03.pdf
	04.pdf
	05.pdf

